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PALPABLE SPACE: The Art of Judy Buxton

On entering her studio, I am immediately aware that I am walking on layer upon layers of encrusted
paint and that all the other surfaces and edges around me are softened by the repeated scrapings of
pigments discarded from the incessant accumulations building up on the current canvases.

By the easel is a table of half discarded brushes and paint cans in the process of becoming subsumed into
some coagulated terrain, all hills and hollows. Studio coats, shirts aprons and boots are all similarly
contaminated and everything is bathed in a flood of white light coming in from a large window of this
former Sunday School.

I am in the studio of my long time friend, the painter, Judy Buxton, whose work I have been fortunate
to observe in its increasingly authoritative burgeoning over the last quarter of a century.

She can be said to work in that tradition stemming from the formidable achievements of Constable
(pleine air ‘tactile’) and Turner (a-focal ‘atmospheric’). Both were concerned with expressing light and
space and were profoundly important to Delacroix and the French Impressionists, Monet in particular
comes to mind in his radical reversal of sky and water, surface, depth, nearness and farness (The
Nymphéas). These issues have become increasingly irresistible to Judy and in her repeated visits to her
favoured creekside sites on the Lizard she has shared something of Monet’s serial approach wherein light
itself becomes the focus rather than topographical variation.

Rather unlike Monet’s her palette is to a large degree, earth- based, yet from which occasional flickers
of lemon and crimson can emerge to challenge the discreetly tinted passages of wintry blue reflecting the
sky; warm/cold oppositions vie with one another to complete the colour/tonal dynamic.

Inextricably linked to the role of colour is the “stuff” itself. That is to say, the touch and substance of
the accumulated evolutions of the paint surface. This is not a case of texture for texture’s sake, but a
product of an all-out compulsion through successive applications to find in paint-medium an equivalence

to those many nuances of thought and feeling which are expressed in the forming of the ultimate image.
Obvious though these tactile factors can be their presence denotes that wonderful paradox at the heart
of painting wherein the sensations of depth and space can be evoked on the picture plane through the
marriage of illusion and surface reality.

The surfaces that Judy has created are truly palpable and replete with a virtually abstract integrity.
Related to the above is her on-going engagement with still life and flower paintings and her growing
interest in the challenges associated with the paintings of horses.

In the Still life and flower paintings the ‘near and tangible’ is in complete contrast to the infinities of
‘depth and distance’ of the reflections and land/seascapes. And yet these close-up subjects readily act as
metaphors for the former and the dematerialisation of the invasive light and colour transmits a similar
tough but highly sensitised energy throughout all her pictures.

Graham Boyd, Artist, 2014
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Luminescence IV

oil on canvas

122x119cm (48x47ins)
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Colvennor Spring Camellias III

oil on canvas

91x97cm (36x38ins)
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Creek Series VI

oil on board

30x44cm (12x7.5ins)

Creek Series VII

oil on board

30x44cm (12x7.5ins)
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Spring Daffodils & Narcissi I

oil on canvas

91x97cm (36x38ins)
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Still Life with Spanish Rose

oil on canvas

71x76cm (28x30ins)



Luminescence II

oil on canvas

152x152cm (60x60ins)

Luminescence I

oil on canvas

152x152cm (60x60ins)
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Dallas Standing

oil on canvas

122x152cm (48x60ins)
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Head of Lily

charcoal on paper

91x97cm (36x38ins)
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Creek Vista III

oil on board

23x62cm (9x24ins)

Creek Vista II

oil on board

23x62cm (9x24ins)
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Caervallack Late Summer Roses I

oil on canvas

102x107cm (40x42ins)
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Colvennor Spring Camellias II

oil on canvas

102x107cm (40x42ins)
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Creek Series III

oil on board

46x48cm (18x19ins)

Creek Series IV

oil on board

46x48cm (18x19ins)
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Still Water I

oil on canvas

119x160cm (47x63ins)
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Winter Still Life with Narcissi I

oil on canvas

99x130cm (39x51ins)
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Caervallack Late Summer Roses II

oil on canvas

99x130cm (39x51ins)
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Exhibition catalogue, New Millennium Gallery, St Ives 
‘A Dynamic Orchestration of Space’ (Foreword, by Carolyn Shapiro Wyatt, lecturer in 
20th Century Art & Design at University College Falmouth)
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